Olga Sankey:

Pompeii

“Pompeii [2012) comprises six acrylic sheets,
the largest of which is 82 x 130 cm. Four
sheets carry digital imagery, while the other
two were engraved with a hand drill. The
sheets are suspended from a steel frame
affixed to the ceiling of the gallery and hang
at head height, allowing viewers to see them
as six layers from the front and back and vice
versa, and also to pass between them and so
view them in different combinations.

The printing was done on an Océ plan
printer in a single pass, which allowed the flat
areas of colour to remain semi transparent,
essential to the viewing experience. The line
work, taken from a scanned 18th-century
engraving, nevertheless remained quite dense
and opaque. Prior to the advent of the Océ
printer, the combined effect of transparency
and opacity would have been achieved through
screenprinting and required two separate
screens.

Text continues to figure in my work. In
Pompeii, which was originally created for the
curated exhibition Lost for Words, the speech
bubbles are filled with clouds of smoke, crisply
rendered in horizontal lines created by the
original engraver. The actual "text’, expletives
such as AARRGH!" 'MWAH!!" and ‘EEK!’
borrowed from Phantom comics, sits outside
the speech bubbles. In primary school we read
about the Last Days of Pompeii and | have
been haunted ever since by the description of
the shrieks and cries of those caught in the
lava flow and, even worse, of the effect of a
blast of deadly gas... one whiff and the elder
Pliny dropped dead — mid sentence.

Viewed head on, Pompeii is still and semi
transparent, with the outer, colourless,
engraved sheets acting as windows into
the work from either end. As soon as the
viewer moves around or through the work
however, it becomes animated by virtue of the
shifting moiré pattern created by the parallel
horizontal lines of the cloud engraving. In the
digital era, moiré patterns share a common
language in both sound and vision: in Pompeii
the visual ‘noise’ is intended to also function
as an analogue for sonic patterns.”
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Olga Sankey, Pompeii, 2012, digitally printed and engraved
acrylic sheets, 120 x 150 x 225 cm. The installation was
included in the exhibition Assisted Reproduction at the
ANU School of Art, 2012
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